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this conjectural document, would accept here and there a reading of Q whose origin is probably to be found in the later quartos. Oversights on the part of the editor, and mistakes on the part of the printer, must be allowed for in this as in all other theories.
Many editors, in more recent times, have taken the clearly defined view that Q is a revision, for dramatic purposes, of an original text represented by R Howard Staunton regarded the long passages peculiar to F as deliberately omitted "to accelerate action/' and to " afford space for the more lively and dramatic substitutions which are met with in the quartos alone." For the first of these statements there is much to be said : the omission of such passages as those in IV. iv. for this purpose, is more credible than their subsequent addition for no apparent purpose at all. But the presence of those substitutions which Staunton praised is very questionable. As we have seen, the additions in Q are, with one exception, insignificant and immaterial
The authority of Q was asserted on other grounds by the Cambridge editors. In their view both Q and F are of Shakespearean origin. Of the author's original MS., which they called A i, a transcript (B i) was made for the theatre library ; and from this transcript, with its accidental faults and omissions, Q i was printed. However, at some unspecified time, the author undertook a complete revision of the play, correcting the original MS. with marginal notes and interlineations, and adding new matter here and there on inserted leaves. At some time, probably after the author's, death, this corrected MS. (A 2) was taken in hand by a transcriber, whose copy of it (B 2) was intended probably to take the place of B i, now worn and tattered, in the theatre library. To judge from the internal evidence of F i, which was printed from this new transcript, the transcriber " worked in the spirit, though not with the audacity, of Colley Gibber/' altering words, even where it was unnecessary, to avoid their recurrence, or to correct a supposed metrical defect; or now and then modifying a word that, in the course of time, was become obsolete. The editor of F i, therefore, in addition to some unique Shakespearean matter, accepted much that is